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Chloé Hanslip
violin

Admired for her exceptiond musgcality as well as her virtuosty, 20year old British violinist
Chlo* Handip isaready established as an interndiond artist of distinction. Her recent recording
for Naxos of theJohn Adams Violin Concerto with the Royd Philharmonic Orchestraunde
Leonad Slatkin, entered the Classical Chartsin Britain at number 2, and Gramophonemagazine
condudeal tha 'Playing like this should secure Chlo* Handip'sreputationfor life'. Her two
earlier CDs with theLondonSymphonyOrchestrafor Warner Classics, won her, respectively,
the German 'Echo Klassik Award for Best Newcomer' in 2002 and 'Y oungBritish Classical
Performer' at the Classical BRITS 2003.This year she has recorded concerti by Goddad and
recital pieces by Bazzini, soonto bereleased by Naxos

Chlo* made her BBC Proms debutin 2002 her US conaerto debutin 2003,and has peformed in
major venues in the UK (Barbican, Royd Festival Hall, Royd Albert Hall, Wigmore Hall)
Europe(ViennaMusikverein, Munich Gasteig, PragueRudoffinum Louvre and Salle Gaveau,
Paris and the Hermitagein St.Petersburg), the United States (Carnegie Hall), and the Seoul Arts
Centre. Orchestras she has peformed with indudethe Philharmonia, LondonSymphony
Orchestra, the BBC Philharmonic, English Chamber Orchestra, LondonMozart Players,
Bavarian Radio SymphonyOrchestra, Belgrade Philharmonic, Czech, Lithuanian and Russian
Nationd SymphonyOrchestras, the Seattle Symphony and Tokyo SymphonyOrchestra,
performing with such condudors as Sir Andrew Davis, Mariss Janons, Leonad Satkin, Leif
Segerstam, Libor Pel ek, Tamis Visiry, RaymondLeppad, Paul Daniel, Paavo J3vi and
Kristyan J3vi.

Chlo* @ teachers have induded NatashaBoyarskaya, Zakhar Bron, the Russian pedagogue who
was he mentor for ten years, Salvatore Accardo, and Gerhard Schulz of the Alban Berg Quartet.
At ten, she appeared as the'infant prodigy violinist' in Ralph FiennesCfilm adaptation of
Pushkin's'Evgeny Onegin', and made a significant contribution to Maxim Vengeov@ Master
Class, shown on British television Channd 4 as pat of thedoaumentary (laying by HeartOIn
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recent years, Chamber Music has become an integral part of Chlo* “slife. Sheisaregular

paticipant in Open Chamber Musc at Prussia Cove, working with Steven Isserlis and Gerhard
Schulz, and aregular performer at the Kuhmo Chamber Musc Festival in Finland. In 2005she
received a persond invitation from Seiji Ozawato attend hisinaugural Chamber Musc Festival

in Blonay, Switzerland, which was subsequently extended to 2006and 2007.

September 2007

Critical Acclaim:

Tour of Britain with the Czech Nationd Symphory Orchestra:
(Her sizzling John Corigliano was like acatharsis.O
TheHerald - May 20,2007
CChlo* Handip isonly 19, yet with her supeb techniqueand, more important, her boundess
musicality, gave a supealative reading.O Eastern Daily Press - May 16,2007

Bruch First Violin Concerto with theL ondonMozart Players, Paul Watkins condudor:
Orheinternaiond reputation already acquired by the youngviolinist Chloe Handip was fully
realized in her magical playing, both tende and passionae, of Bruch@First Violin Concerto.
Her ingpired interpretation, ravishing toneand faultless techniquekept onespdlbound
throughoutthework, notleast when shewas not actudly playing, for her body-language and
sympahetic rappott with the orchestra kindled theimaginationin away rarely experienced,
evoking ascenein away normally assodated with a symphonc poem.O

Hereford TimesBFeb. 1, 2007

Chamber music concert at Wigmore Hall:
QAn aWigmore concert promoting thevastly valuable IMS Prussia Cover, Handip was among
equds. In Menddssohn,Handip was joined by thetalents of the pianist 1an Brown and cellist
Christoph Richter in aperformance of astonishing fluency, Handip holding back as GeaderOin
preference to atrio of equds Bwhichisasit should be Handip could let oo her big, generous
tone radiating passionin longsengtive lines.O

TheIndgrendent BOct. 10, 2006

Recording of John AdamsOConcerto, Roya Philhamonic Orchestra, L eondad Slatkin:
O'his might beoneof NaxogObest recordingsever. YoungBritish violinist ChloeHandip is
outstanding on this fascinating solo portrait CD. Corigliano®@Red Violin Gtha:onneo
demondrates immediately tha we are hearing a very specid violinist. Handip@ soundis
sensud, vocal and yearning and totally radiant in its top register. The Enescu GRomanian
Rhapsody No. 18sagem of Gypsy fidding, and Waxman@ movie score (ristan and Isolde
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FantasiaOweaves the famoustunes into 11 minutes @ver the topQexcess tha is ddicioudy good
fun. To finish thereis John AdamsG mpressive violin concerto. Leonad Slatkin has theRoyd
Philharmonic Orchestra at thar best with Handip out frontdisplaying poise and authority tha
should beimpogsible at her age | am conveted Bsheislikely to become the greatest violinist of
her geneation.O LimelightBJanuay 2007

(Naxos continues to stagger expectations mogt recently when Chloe Handip paired the
streaming song of John AdamsOViolin Concerto with Waxman@ juicy Tristan and Isolde
Fantasie.O New Zealand Herald BDec. 13, 2006

QohnAdamsOViolin Concerto has seen three recordingssince Gidon Kremer@ 1996 Nonesuch
premiere: Robat McDuffie (Telarc), LeilaJosefowicz (BBC) and now 19-year-old English
phenom Chlo* Handip. Sheplays beautifully, and the recording has its own atmosphere,
especially in shimmeringsof thegorgeousgarland-like dow movement.O

New Jersey Star Ledge BDNov. 14,2006

OheyoungEnglish artist Chloe Handip has some real subtiety in AdamsOViolin Concerto. Her
reading of the Waxman (Tristan and | solde FantasiaOmarries her techniqueand emotion nicely.O
CNN.comBNov. 30,2006

Orhis British up-and-comer is garnering no shortage of attentionin theviolin world, and this
dbumhépsexplain why. Consdering sheis jud 19 years old, thisis an amazingly bold
undetaking, clearly signding her ambitionsin thefield. Therelease@two main selectionsb
Adam@® Violin Concerto and John Corgliano® Chaconnefrom Orhe Red ViolinObare well-
assodated with the artists who have already debuted and recorded them. But Handip plungel
ahead anyway, a decisiontha isjudified by the solid results. Sheis definitely an artist to watch.O
Kyle MacMillan, Classical.com B November, 2006

Orheblossoming career of the gifted youngviolinist Chloe Handip has been addight to watch

in recent years. This characterful performer has worked assiduousy at her techniqueandrange

of tong, and her spirited playing can safely be described as both versatile and mature. Here she_

offersatypically imaginative program in which every item bringsits own ddights. In Handip®

handsthe beautifully played solo line emerges as beguiling and atmospheic. Inevitably the

highlight is the John Adams Concerto. Handip@® program could be described as a triumph.O
The Strad B Octobe, 2006

Headline QPowerful entry in thelist of American classicsO

GChloe Handip® debut with Naxosis a formidable addition to the labe & encyclopaedic series of
American classics. Half of thealbummay be movie musc, butit isstrictly A list. After the
dramatic climaxes and Carmen Cavallaro-style tinklingsaroundthe Liebgod have left you weak
at the knees, Waxman(@ romp throughEnesco@ First Romanian Rhgpsody is highly
recommended. Handip reveals thegypsy in he soul, andthe Royd Philhamonic Orchestra
unde Leonad Slatkin follow suit. The openingtrack, a Chaconneby John Corigliano comes
with percussion that will make you fear for the security of houshold walls and intense playing
from Handip in more lyrical passages. The centerpiece mus be John AdamsO1993Violin
Concerto, described by its compoger as a study in hypamel odyCDrlghﬂy so as Handip hardly
has arest during the piece(3 35 minutes. Throughaut this major 20"-century concerto, the clarity
of the Naxosrecordingis immaculate. Theresult is arare communion between composer,
soloist, condudor and orchestra.O New Zealand Herald BOct. 18, 2006



Chloé Hanslip page 4

OrheyoungBritish violinist Chloe Handip gives an assured accountif John AdamsOConcerto.
Thelanguoousslow movementisatow deforce of melancholiaandis supeably played by the
soloist. Thedisc aso contains CoriglianosChacomefrom The Red Violin, which Miss Handip
plays magnificently.O Seven BOct. 15,2006

Violinist Chlo* Handip here tackles John Adams@ great Violin Concerto and comes outa
winna. Thisisasfineapeaformance as Robat McDuffie@ on Telarc. Therest of theCD is
made up of fluff: Handip playsit all expertly and Leonad Slatkin and the Royd Philharmonic
accompany with zest. Amazon.com b Poged Oct. 6, 2006

CChloe Handip is the sort of muscian every teenager forced to practice their scales dreams of
becoming. Therichness and clarity of her toneis beyondlearning, and she demondrates such
profoundempathy for John Adams 1993Violin concerto tha GidonKremer can consder
himself completely outplayed. Thisisthesort of performance tha secures areputation for life.O
GramophoneMagazine - Octoba 2006

(rhisis thefourth recording of the Adams Conaerto. Thefirst, by Gidon Kremer, remains
dazzling in the crudly demanding solo pat. Handip gives few points away to him in virtuosty,
even in thefrendic finde, and she seems supeaior in eloquence to Robat McDuffy. HandipS
new version seems to me undoubédly the oneto acquire.O

BBC Musdc BOctobe, 2006

Recording of John AdamsOConcerto, Roya Philhamonic Orchestra, Leondad Slatkin:
CChloeHandip isthesort of mudcian every teenage forced to practice thar scales dreams of
becoming. Therichness and clarity of her toneis beyondlearning, and she demondrates such
profoundempahy for John Adams 1993Violin concerto tha GidonKremer can consder
himself completely outplayed. Thisisthesort of performance tha secures areputation for life.O
GramophoneMagazine - Octoba 2006

Handip isavirtuosa.O Oakland Tribuneb September 29, 2006

@British violinist Chlo* Handip plays everythingwondefully, well suppoted by Leonad
Slatkin and theRoyd Philharmonic. O Dallas Morning News b September 30, 2006

(Her new image shouss tha Handip has become her own person. Theviolin playing tells usthis
too. It was always secure in tone undfected; but the authority and depth displayed in this release
of American mudc puts Handip on quite a different level. Sheis promising no more; a theage
of 18, she seems the complete artist, able to rival well-established players with subt eties of
expression and a firm grasp of wha themusc needs ThoughAdams's Violin Concaerto has been
recorded by GidonKremer and LellaJosefowicz, Handip'sversonisthemog persuasive yet.
Adamsslong,singinglines are beautifully projected in afindy spuntone, largdy free of vibrato.
Shésequdly impressive in the buding hythms of thefinde, thoughshe never abandonsfinesse.
Performances by the Royd Philharmonic Orchestra and condudor Leonad Slatkin don'talways
lightup the skies, but here they play togeher with fire and purpose, and the acoudicsilluminae
thesmallest detail. With Handip in thisform I'd listen to anything. O

TheTimes (London)b September 22, 2006
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Sibdius Concerto, Bavarian Radio Orchestra, Mariss Jansons:

Qanson@ soloist in SibdiusOConaerto was the beguiling Chloe Handip, asizzling young
produd of theY ehudi Menuhin School. Handip produces afull-bloodel sound:her wide-spaced
vibrato and powerful resonances rendered her an expressive, idiosynchratic advocate of the
Sibdius intense, passionée, notwithou cheeky waywardness. Her dazzling technical
proficiency made sparks fly in thefinde. Handip@ high spirits whipped you along: tussling with
tympani and bassoons teasing outthe allegro@ long-lined big tune slyly echoing herself in the
adagio or sweeping up to thelaughing harmonics in thefinde, she ddighted the Munich
audience.O Thelndgendent BOctobe 2005

Recording of Bruch Vialin Concerti Nos 1 & 3, LondonSymphony,Martyn Brabbins
Orhis remarkably gifted youngviolinist here joins James Ehnes in paring the First and third
Conaertosof Max Bruch. This new entry from Warner quite sweepsthefield. Here we have a
fresh new approach to 3. Handip makes themudc soar at atempo more expangve than the
classic Heifitz; yet her tonebpure and sugained - is a gift wholly at the service of themusc,
spunoutlike gold. Thereis nat thedightest trace of brittle or forced soundin thehhighest
registers, and we cannotbut wonde at ateenagegirl for whomsuch sengtivity and expression,
such mastery of dynamics and phrasing come so easily. Better still, with Handip the sheer joy of
making musc comes throughin every bar Brobug and singing in away few soloists twice her
experience could match. Y et even her expangve embrace of the G minor could not prepare me
for her remarkable achievement in the D minor. From her clarion entry, it obviousshe has the
measure of the stark doublke-stop writing: yet she alows th rich Brahmsian melodies to unfold in
rapt and unhuried manne, and once again her sugained and flowing toneis nothing short of a
marvel. Indeed, abouthdfway throughthe opening movement | set aside notepad and ssimply sat
back and let themusc wash over me. There are maybe haf a dozen recordingsof the Bruch
Third Concerto in thecatalog, butif | wanted to show a friend wha awondeful piece of muscit
is, thisistheonel would unhesitatingly pul frommy shdf.O

American Record GuideBMarch/April 2003

Jror some time now, we have been hearing talk of ayoungnew prodgy whois arousng passion
across the Channd. Chloe Handip at the age of ten was already performing onthegreat stages of
the world, mog notably in New Y ork and London.Even since then, her gifts have been
confirmed and sheis asserting herself as oneof themos promising talents of her generation.
Y ou don®need to listen to this concerto disc for long to realize sheclearly deserves her
reputation. Sound,ingiration, fluency and self-assurance, a pure, elegant but unpretentiousstyle,
fresh and vivacious Her intense playing never once shows itself unworthy when set besidetha
of the great players who have preceded her. In Opus 58 shefindsan even more naural eloquence
and afreedomtha restores thebeautiful lyricism and origind inspiration tha are in this all-too-
forgotten work. It certainly seems tha theyoungChloe Handip is bursting in on the @reat
playersCarenawith spirit, atoud of insolence and mischievousess, full of promise.O

Diapason BFebruary 2003

Awarded 5 DigpasonO

GChloe Handip@first disc was well received but this follow-up shows a hugeleap in maturity.
Handip doesit proud. Thisis a paformance of No. 3 in which Handip soundsas thoughshe has
lived with thiswork so completely tha the phrasing comes spontaneoudy, with fine clean
attack, flawless intonaion and wondefully crisp and clear double-stopping. Sheplainly revelsin
the beauty of theviolin-writing and its rangeof expression, with formidable bravura set agang
moments of pure podry. No onewanting this unique coupling need hold back.O

(Editor@ Choice Recording) GramophoneMagazine b Decembe 2002
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O'hesoloist turnsin here such a profundty of emotive playing, | defy anyoneto pinpoint a
single important aspect of the peforming which negaively demondratesit asbangby a
teenage. Ultimately thelaurels bdongto Handip. So powerful and clean her articulation, so
wise her pacing, that | do noteven fedl judified in whining aboutthe degree to which the Bruch
G Minor Conaerto is over-exposed: it somehow seems recondituted in this context, notleast in
respect of the stunning rhythmic 4an and overal propulsion of thelast movement. Yet her
achievement is perhgps even more subgantial in the Third Concerto. Thefutureis certainly
ChloeHandip@.0O The Strad B December 2002



