EL PASO SYMPHONY ORCHESTRA - AUDITION REQUIREMENTS
4TH HORN
SOLOS

(Solo music is to be provided by the candidate)

First movement from either Mozart Concerto for Horn #2 or #4

ORCHESTRAL EXCERPTS
ath Horn Parts
BEETHOVEN Symphony No. ¢
III. mm. 82 - 123
BRAHMS Piano Concerto No. 2

II. mm. 160 - 215

SymphonyNo.4
I. mm. 50 - 79
I. nm.1-5

DVORAK Symphony No.g -
I.m.16 — Reh 2
I11. 6 m. before Reh 3 — Reh 4

MAHLER Symphony No. 1
: I. Reh 15 - Reh 16
I. Reh 25 — Reh 27
I11. 4 m. after Reh 13 — Reh 15

MENDELSSOHN Symphony No. 3
II. mm. 48 — 67
II. mm. 181 ~ 229
SHOSTAKOVICH Symphony No. 5

I. 3 m. after Reh 17 - 1 m. after Reh 21

STRAUSS Ein Heldenleben

3 m. after Reh 3 — 7 m. before Reh 13
2 m. after Reh 94 — Reh 98

Don Quixote
Variations VII and VIII

TCHAIKOVSKY Symphony No. 4
1. Beginning — m. 20

WAGNER Das Rheingold
Prelude: mm. 33 — 68

WEBER Overture to Der Freischutz
mm. 10 — 25



Beethoven — Symphony No. 9
S O, Q13 Corno IV
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Brahms — Piano Concerto No. 2 in Bb Major

Horn IV
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Johannes Brahms

Symphony No. 4 in E Minor, Op. 98
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Brahms — Symphony No. 4 in E Minor
E‘mm'l—-g Horn IVin C

Andante moderato H
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Antonin Dvorak
Symphony No. 9 in E Mmor, Op. 95

Corno IV.
L.mlb -—DT,\

> 6 > - ﬂ.
= e e e e v e
F ESSEIESSS SITEENTS
ﬂ 1 L
1 > & . | >
2 j--ﬂ-——nhy—a =SS e
o S § 1 y




Antonin Dvordk
Symphony No. 9 in E Minor, Op. 95

. Corno IV.
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Mahler — Symphony No. 1 in D Major

4 Horn in F
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Mahler — Symphony No. 1 in D Major

4 Horn in F
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Mahler — Symphony No. 1 in D Major

4 Horn in F
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Mendelssohn — Symphony No. 3
CORNO IV
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Mendelssohn — Symphony No. 3

CORNO IV

T M, 181- 009
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4. Horn.

Richard Strauss

Fin Heldenleben, Op. 40
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Richard Strauss
Ein Heldenleben, Op. 40

4. Horn.
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SYMPHONIE IV

1. &9(5}4&:45_%)0

P. TSCHAIKOWSKY, Op. 36,
CORNO IVin F.

Andante soslenuto.
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Richard Wagner
Das Rheingold

Corno IV.

Mmm,33- b _
Vorspiel und I. Scexe.

In moto tranquille, sereno.
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Der Freischiif

Horn Vi wm 10-)5
Adegio Ouvertlire C. M. v. Weber
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