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The beauty of music has added value
to our lives and to our community
for over 90 years.

Hunt Companies is honored
to support the
El Paso Symphony Orchestra.
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The El Paso Symphony Orchestra Association
dedicates the

2025-2026 El Paso Symphony Season
in memaory of
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We are infinitely thankful and blessed to have had
Angelin the EPSO family.

Angel served several terms on the
EPSO Board of Trustees beginning in
2002. He was a passionate
advocate for the Symphony’'s
Tocando Music Project, which
provides free after-school music
lessonsin the Segundo Barrio.

Angel and his wonderful wife,
Rosalia, shared a love for
classical music and were
dedicated supporters of young
musicians. Together, they conceived "Tomatoville,” a
successful fundraiser for Tocandao, which they hosted for

many years in their beautiful garden.

He was a kind, compassionate, and generous man. His light

shone brightly. We will miss him greatly.
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Rooted In El Paso,
Growing With You.

Opening your first account, planning your next big
purchase, and building long-term goals. At Raiz, our
experts meet you where you are to help you move
forward confidently. Take the next step with Raiz
and become a member today.

Join us at www.raiz.us
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Director’s Welcome

The El Paso Symphony Orchestra is celebrating its 95th anniversary, a
testament to nearly a century of musical excellence. This milestone reflects
the dedication of its patrons, conductors, musicians, and staff, along with
generous sponsors, all contributing to EPSO’s vibrant history and ongoing

success.

| want to take this opportunity to share some of the highlights of EPSO’s past
95 years:

The El Paso Symphony Orchestra’s journey began in 1893, establishing
itself permanently in 1931.
On January 26, 1931, H. Arthur Brown conducted his first concert with
the EPSO at the Scottish Rite Temple Auditorium.
Local businessman and musician Dorrance D. Roderick founded the El Paso Symphony Orchestra Association
after hearing Maestro Brown'’s final concert of his first season on the radio.
In 1936, KTSM radio commemorated Texas' 100 years of independence by broadcasting an EPSO concert at the
Plaza Theatre for a national audience through the NBC radio network.
EPSO went on the air for the second time nationally when radio station KROD, a member of the (BS network,
formally opened its station in June 1940.
In 1941, EPSO concerts moved to Liberty Hall.
In 1951, young Italian violinist and conductor Orlando Barera took over the podium for the next 20 seasons.
William Kirschke took the helm in October 1972 for the next three seasons.
In 1975, the EPSO moved to the Civic Center Theatre, now known as the Abraham Chavez Theatre.
On March 1975, native son Abraham Chavez, Jr., was appointed as the new Music Director.

« Giirer Aykal succeeded Maestro Chavez in 1992.
Led by Maestro Aykal, EPSO undertook its first European Tour in 1996, performing to sold-out houses in
Germany, followed by a successful tour of Turkey in 2000.
Sarah loannides became EPSO’s first female conductor in 2005.
El Paso Symphony Youth Orchestra was established in 2005. Since the beginning, 100% of all EPSYO seniors have
graduated from high school and continue to college.

« In2006, EPSO concerts moved to the historic Plaza Theatre.
Following a 2-year search, Bohuslav Rattay was named EPSO’s Music Director in 2013.
EPSO launched the TOCANDO Music Project in 2013 as a free after-school program at Hart Elementary School,
which now serves all elementary and middle schools in the Bowie High School feeder pattern.

As Texas's longest-running symphony, we are dedicated to preserving our legacy and proudly continue to serve
the rich and diverse community of El Paso through beautiful music. Thank you for joining us tonight. Enjoy the
performance by El Paso’s finest musicians under the baton of our dynamic leader, Bohuslav Rattay!

Warmest regards,
Lueth 2000 Ncoboon
Ruth Ellen Jacobson/Executive Director
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Does your retirement N\
plan need a conductor?

Your organization’s retirement plan is one of the most
valuable benefits you can offer to your employees. HUB’s
retirement plan consulting team helps make sure it’s
hitting all the right notes. The result is an effective, well-
run retirement plan that attracts and retains talented
employees, lightens your administrative workload and
reduces your fiduciary stress.

Contact me for a complimentary review of your
organization’s retirement plan

Joe Conzelman, MS, CRPS®, CPFA
Vice President | Retirement Plan Advisor
HUB Retirement and Wealth Management
joe.conzelman@hubinternational.com
Direct: 915-206-6034

Mobile: 832-797-4617

hubrpw.com

Proud to support the El Paso Symphony Orchestra

HUB Retirement and Private Wealth employees are Registered Representatives of and
offer Securities and Advisory services through various Broker Dealers and Registered
Investment Advisors, which may or may not be affiliated with HUB International.
Insurance services are offered through HUB International, an affiliate. Consult your HUB
representative for additional information about the provision of specific securities,
investment advisory, and insurance services.
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FOR YOUR CONVENIENCE...

The El Paso Symphony Theatre Box
Office, located in the Plaza Theatre,
is open every Friday of concert week
from 5:00 p.m. - 8:00 p.m., and on
Saturdays of concert week from 4:00
p.m. - 8:00 p.m. You may continue

to purchase tickets by telephone on
these two days through the EPSO
Ticket Hotline, (915) 532-EPSO (532-
3776). Ticket exchanges or purchase
of additional tickets on both concert
days will be handled at the theater box
office. The El Paso Symphony office
is located in the Abraham Chavez
Theatre, One Civic Center Plaza, El
Paso, Texas 79901.

Tickets are available online at
www.epso.org or ticketmaster.com

Scan to Buy Tickets




EPSO Season Calendar

SEPTEMBER 13

7:00p.m.  95th Anniversary Gala — El Paso Country Club
Honoring Marlene Stewart, El Paso Patron
ofthe Arts Award

SEPTEMBER 17
11:30am.  Gold Medal Piano Recital — 821 Rim Road
Aristo Sham, 2025 Cliburn Gold Medal Winner

SEPTEMBER 19/20
6:30pm.  “Opening Notes”— Philanthropy Theatre
730pm.  “Van Clibum Gold”— PlazaTheatre
Bohuslav Rattay, Conductor
Avristo Sham, Piano

OCTOBER 17/18
6:30pm.  “Opening Notes”— Philanthropy Theatre
730pm.  “Space Odyssey”—Plaza Theatre
Bohuslav Rattay, Conductor
UTEP Concert Chorale

NOVEMBER 2
3:00pm.  EPSYOFall Concert — Abraham Chavez Theatre

NOVEMBER 8
7.00pm.  JurassicParkin Concert
PlazaTheatre

DECEMBER 5/6
6:30pm.  “Opening Notes”— Philanthropy Theatre
7:30pm.  “AChristmas Fantasia”— PlazaTheatre
Bohuslav Rattay, Conductor
UTEP Choral Union

JANUARY 23/24

6:30pm.  “Opening Notes”— Philanthropy Theatre

7:30pm.  “Majestic Rhythms”— PlazaTheatre
Bohuslav Rattay, Conductor
Matthew Vera, Violin

FEBRUARY 1
3:00pm.  EPSYOWinter Concert — Abraham Chavez Theatre

FEBRUARY 3/4/5
10:30a.m.  Young People’s Concerts
12:30p.m.  Abraham ChavezTheatre

FEBRUARY 27/28
6:30pm.  “Opening Notes”— Philanthropy Theatre

7:30pm.  “The Seventh Symphonies, Classical Poetry”
Plaza Theatre
Bohuslav Rattay, Conductor
MARCH 7
11:30am. Peterand the Wolf — Plaza Theatre
MARCH 29
3.00pm. EPSO&EPSYO

Side by Side Concert — Abraham Chavez Theatre

APRIL 6 March Madness Fundraiser
11:00a.m. GolfTournament

6:00pm.  Dinner & NCAA Men's Baskethall
Championship Game
APRIL 24/25
6:30pm.  “Opening Notes”— Philanthropy Theatre
730pm.  “Carmina!”— Plaza Theatre
Bohuslav Rattay, Conductor
UTEP Choral Union
MAY 17
3:00pm.  EPSYOFinal Concert — Plaza Theatre

S [AY TUNED

to upcoming EPSO concerts,
reminders and parking alerts.
Simply text the word

“reminder” to (915) 532-3776
or scan QR Code




Concert & Ticket Tips

Here is some helpful information to help you
understand the structure of the evening’s program
and make your experience at the concert even more
enjoyable and satisfying.

All program pages are structured in the same
manner to help you follow the music (see pages 19,
29 and 35):

« The composer’s name is listed first in bold face type.

* The piece of music s listed just below the
composer’s name in italic.

« Movements, if any, follow in smaller reqular type.
Movements are like chapters in a book. They
usually have a short pause between them. Itisn't
complete until all the chapters have been read.
The conductor may keep his hands raised between
movements indicating that the piece is not over.

* When the piece is over, the conductor will lower the
baton completely and turn to face the audience.

* Please feel free to show your appreciation at the
end of the piece.

« Interested in gaining more insight into the
evening’s program? Attend “Opening Notes” in the
Philanthropy Theatre at 6:30 p.m. This series of
pre-concert talks gives you the inside scoop on the
composers, compositions and guest artists.

TICKET TIPS & POLICIES

The Symphony Box Office is located in front of
the Plaza Theatre. Hours are (concert days only)
Fridays from 5:00 p.m. to 8:00 p.m. and Saturdays
from 4:00 p.m. to 8:00 p.m. The Box Office phone
number is (915) 231-1100. The street address is:

The Plaza Theatre
125 Pioneer Plaza
El Paso, Texas 79901

The Symphony Office, located at the Abraham
Chavez Theatre, is open Monday through Friday
from 9:00 a.m. to 4:30 p.m. The Symphony phone
number is (915) 532-3776.

SINGLE TICKETS go on sale two weeks prior to each
concert. Tickets may be purchased over the phone
at (915) 532-3776, any Ticketmaster outlet or

online at www.epso.org.

TICKET EXCHANGES are offered for the convenience
of season ticket holders. Tickets may be exchanged
for another performance of the same program by
calling the symphony office at (915) 532-3776 at
least 24 hours before the concert for which they
are held.

FLEX PASSES may be redeemed at the symphony
office or the theater box office. Flex Tickets may be
redeemed by mail after the pass has been received
by the symphony office.

GROUP TICKETS are available at a substantial
discount for groups of ten of more. Call (915)
532-3776 for more information. All tickets are non-
refundable.

EMPTY SEATS DON'T APPLAUD! If you cannot attend
a concert for which you have tickets, please return
them to the symphony office. The value of your
ticket will be acknowledged as a contribution, but
more importantly, your seat can be occupied by
another person. Ticket returns are accepted until
concert time by calling (915) 532-3776 or mailing
your tickets to the Symphony Office, P.0. Box 180,
El Paso, Texas 79942.

EPSO ADMINISTRATION

Ruth Ellen Jacobson, Executive Director

Bohuslav Rattay, Music Director

James Welsch, Associate Conductor

Linda Fischer, Business Manager

Rosemary Flores, Operations Manager

Diana de la Torre, Ticket Manager

Pamela Jean Kihnley, Director of Fund Development
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Chair’s Greeting

On behalf of the El Paso Symphony Orchestra (EPS0), | am excited to
welcome you to our 95th anniversary season. The El Paso Symphony
Orchestra is the longest continuously running orchestra in the state of
Texas. This would not be possible without the incredible management and
leadership of Executive Director Ruth Ellen Jacobson and her professional
staff. The EPSO is a unique gem in this binational community on the
border, and we are proud of this distinction of bringing live music to the
borderland for many generations of listeners.

I am honored to serve the EPSO, which greatly contributes to El Paso’s
cultural image and quality of life. It celebrates our region’s unique
multi-cultural heritage through exceptional programming and exciting
talent. The EPSO enhances the diverse fabric of El Paso, making it more
attractive as a growing destination in America.

The Board of Trustees and | are committed to ensuring that we have a vibrant symphony for years to come. We take
our role as financial stewards very seriously. We are truly blessed to have such talented musicians in our community
who come together to perform for the benefit of El Paso. Together with our extremely talented conductor, Maestro
Bohuslav Rattay, and the EPSO Artistic Advisement Committee, we strive to create engaging entertainment for our
community.

Additionally, EPSO fulfills a vital educational role throughout our many outreach programs, which reach over
90,000 adults, students and seniors each year. | am proud to have chaired the board of one of EPSO’s two signature
educational programs, Tocando Music Project, for a few years. Tocando provides free after-school music instruction
in the heart of the Segundo Barrio. The other vibrant and largest EPSO youth component is the El Paso Symphony
Youth Orchestras, which serves over 300 students annually. The students in both programs receive daily or weekly
instruction and perform in various venues throughout the city.

On behalf of the EPSO Association Board of Trustees, thank you for your support of our incredible symphony. Itis
because of YOU that we continue to introduce new audiences to powerful live performances of the classics and more.
We hope you enjoy this season, which promises to offer a rich cultural experience and bring you joy through the music
of the El Paso Symphony Orchestra!

Warmest Regards,

Max Villaronga
Chairman, EPSOA Board of Trustees



EPSOA Board of Trustees

CHAIR CHAIR-ELECT
Max Villaronga Gary McCroy

VICE PRESIDENTS
Debbie Hand - Financial Development
Michael Montes — VP Finance and Administration
Michele Miller — VP Marketing
Victoria Panetta — VP Marketing
Sue Woo — VP Audience Development
Andres Sandoval — VP Artistic Advisement
Scott Felix — VP Education & Community Engagement
Lisa Elbjorn - Secretary
C.B. Burns - Member At-Large
Joe Conzelman - Member At-Large
Jeffrey Weikert - Member At-Large
Secret Wherrett - Member At-Large

IMMEDIATE PAST CHAIRMAN
Marise Textor

BOARD OF TRUSTEES
Arlene Carroll
Jessica Christianson
Georgina Contreras
Tomas De Leon
Laura Gunter
Ruben Hernandez
Adolfo Torres, Jr.

HONORARY TRUSTEES
Marlene Stewart

EX-OFFICIOS
Kerry Ellison, El Paso Symphony Foundation Chair
Jennifer Woo, El Paso Symphony Youth Orchestras Chair



EPSO Musicians

BOHUSLAV RATTAY
Music Director
Sue & Dr. Doug Woo Director’s Chair

JAMES WELSCH
Associate Conductor

FIRST VIOLINS
Matthew Vera
Concertmaster
Stephanie Meyers
Associate Concertmaster
Dr. & Mrs. W. J. Strader Chair
Brigid McCarthy
Assistant Concertmaster
Cristina Leony
Vicki & John Hamilton Chair
Vanessa Cedillos
Jasmine Vazquez
Stephen Nordstrom
Doug Schwartz Chair
Leslee Way
Diana Gilliland
Anita & Elliott Werner Chair
Allegra Artis
Sahid Palacios

SECOND VIOLINS
Elijah Evans

Principal

Novamex Chair

Lily West

Assistant Principal

Drs. Radosveta & James Wells Chair
LeAnn Isaac

Debbie Hand Chair
Elizabeth Zamora
Adria Dunn Harris
Cindy Cabada
Shelly Wood
Cody Fineron
Preston Griffith
Fehérlé Gortva Scheibel
Kevin Navarro
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VIOLAS
Lora Ortega

Principal
Susan Hernandez,

Assistant Principal

Doris Poessiger Chair
Mara Arredondo

Marise & Roy Textor Chair
Monica Arredondo

Marise & Roy Textor Chair
Jessica Lane
Laura Campbell
Elisabeth Greene
Karoline Leal

CELLOS
James Carney
Principal
Mrs. Robert M. Graham, Sr. Foundation Chair
Jorge Espinoza
Assistant Principal
Michael Way
Rodrigo Maldonado
Erin Eyles Espinoza
Nathan Black
Mr. & Mrs. Max Villaronga Chair
Hyerim Mapp
Alina Vazquez

BASSES
lan Narlock
Principal
Paige & Chris Buechley Chair
Robert Taylor
Assistant Principals
William Scholten
Darrell Downey
Linda A. Shubeck & Darrel W. Dodson Chair
Tyler Valadez
Erick Rios

FLUTES
Mafer Guglielmina
Principal
Joy Zalkind
Deborah G. Hamlyn Chair
Cassandra Gunn



OBOES
Kaylin McClafferty
Principal
Becky & Bill Holmes Chair
Kevin Lett
Frank Renteria

CLARINETS

James Logan

Principal

Wilma Salzman Chair
Stephen Savage
Conrad Salazar

BASSOONS

Cara Luffey
Principal

Diego Delgado

Bryan Chin-Foon

HORNS
Frank Juarez

Principal
Nancy Joy

William & Beverly Weston Chair
John Groves

Assistant Principal

Drs. Jie Wu & Miguel Terrazas Chair
Steven Phan
Daniel Natividad

TRUMPETS
Nancy Taylor
Principal
Blake, Nicole & Sue Anderson Chair
Jacob Dalager
Joe & Sherry Maxsom Chair
Paul McLaughlin

TROMBONES
Sander Schiller
Principal
Carl Russell Chair
Dawid Mzyk
Steve Wilson

TUBA
Clinton Sims
Principal
Daniel R. Tovar, LPC NCC & Leo Feuerstein Chair

HARP

Anna Hamrick

Principal

Linda A. Shubeck & Darrel W. Dodson Chair

KEYBOARD
Dena Kay Jones
Principal
Southwest Retina Consultants Chair

TIMPANI
Larry White
Principal
Linda and Kerry Ellison Chair

PERCUSSION

Leandro Valenzuela
Principal

Deborah Eichholz Lain

Mark Saenz

ORGAN*
Richard Garven
Principal

CHORUS MASTER
Dr. Elisa Fraser Wilson

PERSONNEL MANAGER
LeAnn Isaac
Debbie Hand Chair

LIBRARIAN
Michael Way

STAGE MANAGER
Steve Ligorio

Lu Padula

*October Concert

11



Music Director

Celebrated Czech-American
conductor Bohuslav Rattay emerges
as a vibrant global envoy for classical
music, enchanting audiences across
the world with his masterful and
inspired leadership of symphonic
works. Presently holding the
esteemed positions of Music Director
for both the El Paso Symphony
Orchestra and the Midland Symphony
Orchestra of Michigan, he is widely
regarded as a prodigious talent of

his era. Mr. Rattay fuses passionate,
virtuosic artistry with an unyielding
dedication to bringing the beauty of
music to every corner of society.

With an innovative vision, Mr.
Rattay seamlessly weaves together
the timeless traditions and bold
innovations of classical music,

12

creating performances that are

both electrifying and refreshingly
original. He crafts imaginative concert
programs, enhanced with interactive
audience dialogues and cutting-edge
multimedia, offering a captivating
and immersive experience. His
profound connection to the

classics, especially the evocative
musical legacy of his Bohemian
roots, has earned him widespread
acclaim. Critics have hailed his

work with phrases like “Rattay is the
quintessential guide for Tchaikovsky’s
Fourth” (Charleston Today) and

the poetic tribute, “Observing him
conduct is akin to watching an

artist paint vivid scenes in sync with
living music on a vast canvas” (E/
Paso Times). His thoughtfully diverse
programming strikes a chord with

a wide array of listeners, delighting
devoted fans while cultivating a new
wave of symphony enthusiasts.

Globally revered, Mr. Rattay is
acclaimed for his inventive and
deeply moving interpretations,
earning praise for his “vibrant”
performances and “refined flair”
(Charleston City Paper), his orchestra-
directing “contagious enthusiasm and
dynamism” (Midland Daily News), and
his distinctive artistry that imparts
a“personal vision... destined to
resonate for generations” (Duluth
News Tribune). His commanding
presence has graced renowned



stages as a guest conductor,
including the Colorado Symphony,
Duluth-Superior Symphony,
Lubbock Symphony Orchestra,
Bogota Sinfénica de Colombia,
Antalya Symphony in Turkey,

Teplice Philharmonic, and Karlovy
Vary Symphony in his native Czech
Republic. Recent highlights feature
collaborations with the Virginia
Symphony, West Michigan Symphony,
Irving Symphony Orchestra, Prague’s
Dvofak Symphony Orchestra, and
the Charleston (SC) Symphony,
where he received resounding
critical acclaim. He has also led

the National Symphony Orchestra
through the National Conducting
Institute and was selected for the
prestigious Conducting Fellowship by
the American Symphony Orchestra
League.

A passionate advocate for education,
Mr. Rattay inspires young musicians
as a dedicated educator. Appointed
to the music faculty at the University
of Texas at El Paso, he has previously
enriched the academic communities
of the College of William and Mary,
Ball State University, and numerous
youth orchestras throughout the
United States. His youthful vigor,
combined with his extraordinary
conducting expertise, positions him
as a highly influential and motivating
mentor.

Mr. Rattay’s impressive educational
background includes degrees from
the Prague Conservatory, Rice
University, and the Peabody Institute
of Music. He attributes his remarkable
growth to the profound influence of
mentors Gustav Meier, Larry Rachleff,
Benjamin Kamins, and Neeme Jarvi.

Have you noticed the red bands around
the conductor’s podium and some

orchestra chairs?

These represent a Chair Sponsorship by

an individual or corporation.

Chair sponsorships not only support the
EPSO operating budget, but helps our
musicians feel valued and appreciated.
HELP US BAND
EVERY CHAIR RED!

Call the symphony office (915) 532-3776

for more information.

Ellen Gulbas

Owner \ VI
» /
-~

—

Vanities
Jewelry & Gifts, Inc.

7933 N. Mesa, Suite N
El Paso, TX 79932

gulbasvanities@aol.com

Phone 915-584-1183
Fax 915-584-3050
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CERTIFIED PUBLIC ACCOUNTANTS?ES
A PROFESSIONAL CORPORATION

Proud Supporters of the El Paso Symphony Orchestra

4171 N. Mesa, Suite B100 El Paso, Texas 79902-1498
Phone: 915.542.1733 Fax: 915.544.5440 Email: cpa@cpaelpaso.com
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Fridays at 10:00PM Saturdays at 6:00PM Sundays at 11:00PM
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EPSYO members perform exciting symphonic music in El Paso’s finest
concert halls and get the opportunity to learn from EPSO musicians
in small and large group settings. The EPSYO accepts students
between the ages of 8 and 22 with at least one year of musical study.

MEMBERSHIP APPLICATIONS ACCEPTED
ON A YEAR-ROUND BASIS. JOIN US ON STAGE!

EPSYO 2025-2026 CONCERT SERIES

NOVEMBER 2, 2025 MARCH 29, 2026
FALL CONCERT SIDE BY SIDE CONCERT
3:00pm Abraham Chavez Theatre 3:00pm Abraham Chavez Theatre
featuring EPSO, EPSYO and TOCANDO
FEBRUARY 1, 2026 MAY 17, 2026
WINTER CONCERT FINAL CONCERT
3:00pm Abraham Theatre 3:00pm Plaza Theatre

www.epsyo.org - 915.525.8978 - info@epsyos.org
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THE EL PASO SYMPHONY ORCHESTRA -

is pleased to honor

Warlone Glowar?
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El Paso Patron of the Ms ;
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In appreciation of her 40+
years of exemplary
leadership, devotion and
unwavering support of the
arts in our community. We
honor her contributions and
celebrate her legacy.
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JANUARY CONCERT SPONSOR
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“Music is the universal language 2
of the world.” ;
- Henry Wadsworth Longfellow

Kemp Smith is proud to support the El Paso Symphony Orchestra
and to sponsor this month’s performance. The Symphony’s
music bridges generations and cultures and brings us together
to share a collective experience beyond mere entertainment.
EPSO is an essential element of the quality of life in El Paso and
we are honored to be a part of it. We are delighted to continue to
support EPSO through the participation on the Board of Directors
and through sponsorships for many years to come.

Here’s to another great season!

N KEMPSMITH
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January Guest Artist

MATTHEW VERA, Violin

Mexican-American violinist Matthew Vera
is known for his versatility as a soloist,
chamber musician, and orchestral leader.
As an orchestral musician, Matthew

can be heard all over the country. He

is currently a member of the Boston
Philharmonic’s first violin section,

where he has also served as guest
concertmaster. Matthew began his
tenure as concertmaster of the El Paso
Symphony Orchestra in the fall of 2024,
where he has been serving as guest
concertmaster since 2022. Matthew
frequents the stages of the Boston Ballet
Orchestra, the Portland Symphony
Orchestra, the Rhode Island Philharmonic,
and the Boston Modern Orchestra
Project, among others.

Chamber music holds a special place in
Matthew’s life. He is a violinist with Castle
of our Skins, a concert and educational

18

series dedicated to celebrating Black
artistry through music. He can also be
heard with Aurea Ensemble, Radius
Ensemble, Juventas New Music Ensemble,
and Monadnock Music. Matthew is the
founder and artistic director of Jewel Box
Ensemble, a concert series celebrating
queer musicians and composers.

Matthew made his solo debut on the
viola with the Tucson Philharmonia at
age 14. He has appeared as a soloist
with the Buffalo Philharmonic, the
Tucson Philharmonia, the Tucson
Symphony, the World Youth Symphony
Orchestra, and the New England
Conservatory Symphony. Most recently,
Matthew was the featured soloist in
Vivaldi’s Four Seasons with the El Paso
Symphony Orchestra, where he led

the orchestra conductorless. He has
attended numerous festivals, including
Tanglewood, the Heifetz Institute, Brevard
Music Center, Green Mountain Chamber
Music Festival, and more.

A native of Tucson, Arizona, Matthew'’s
early musical training was fostered
through the Tucson Unified Public
Schools and Tucson Junior Strings,

a unique conductorless orchestra
training program for young people.
He is a graduate of the New England
Conservatory, where he studied with
James Buswell, Lucy Chapman, and
Donald Weilerstein. His close mentors
have included the Borromeo String
Quartet, Roger Tapping, Martha Katz, and
John Heiss.



January Program

Friday, January 23, 2026
Saturday, January 24, 2026
7:30 p.m., Plaza Theatre

BOHUSLAV RATTAY, Conductor
MATTHEW VERA, Violin

GINASTERA
Four Dances from Estancia
Los trabajadores agricolas (The Land Workers)
Danza del trigo (Wheat Dance)
Los peones de hacienda (The Cattlemen)
Danza Finale (Malambo - Final Dance)

LALO
Symphonie espagnole, D minor, op. 21
Allegro non troppo
Scherzando: Allegro molto
Intermezzo: Allegretto non troppo
Andante
Rondo: Allegro

INTERMISSION

GROFE
Grand Canyon Suite
Sunrise
Painted Desert
On the Trail
Sunset
Cloudburst

Generously sponsored by

N KEMPS T

With the support of the Museums & Cultural Affairs Department,
the Texas Commission on the Arts, and the National Endowment for the Arts.
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January Program Notes

Alberto Ginastera

Born April 11, 1916 — Buenos Aires,
Argentina

Died June 25, 1983 — Geneva,
Switzerland

Four Dances from Estancia

The modernists from the Americas were
a tightly knit group. While the titanic
20th-century composers of Europe
were traveling the globe, dazzling and
shocking audiences wherever they
went, composers born in the West were
creating music just as extraordinary.

While American 20th-century composers
such as George Gershwin, William Grant
Still, Aaron Copland, Charles lves, and
Samuel Barber are frequently explored,
their contemporaries south of the
border are often overlooked. This is a
shameful sin, for modernists like Carlos
Chavez, Silvestre Revueltas, and Alberto
Ginastera were creating unique orchestral
masterpieces that were nothing short of
breathtaking.

Alberto Ginastera hailed from Buenos
Aires. Although he would study and

live in the United States on more than
one occasion, his music would maintain
a sonic signature unique to him, a
trademark of the great Latin American
modernists. Lincoln Kirstein, an American
author and co-founder of the American
Ballet, approached Ginastera in 1941 for a
western-inspired ballet. The commission
would result in Estancia, a thirty-minute
love story about the daughter of a
farmer and an urban boy. The American
Ballet, which at that point was touring
North and South America under

the name American Ballet Caravan,

was attempting to showcase works
composed by artists living in the western
hemisphere. However, the company
dissolved in 1942 due to financial

strains brought on by the Second World
War. This left Estancia un-staged for

a decade. To combat this, Ginastera
transformed the ballet into a four-
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movement work for symphony orchestra,
which premiered in Buenos Aires in 1943.

Estancia, in its original form, eventually
would be staged and premiered in
1952. However, Four Dances from
Estancia is the dominant form the music
takes today, seeing regular performance
and recording.

Edouard Lalo
Born January 27, 1823 — Lille, France
Died April 22, 1892 — Paris, France

Symphonie espagnole in D minor, Op. 21

Perhaps the busiest time in music history
was the Romantic era, with many dozens
of notable figures all following in the
creative footsteps of Beethoven'’s later
years. Legendary talent was prevalent all
over Europe, and many of today’s stalwart
classics were born.

A fascinating (and sometimes
unfortunate) result of romanticism

was the shift of focus away from

people and towards their individual
compositions. Audiences today are more
likely to remember a great “contribution”
from the 19th century rather than its
“contributor” This has led to more and
more composers being recognized for
less of their work, no matter how prolific
they were.

An example here is Edouard Lalo, one
of a healthy number of great French
romanticists (Berlioz, Bizet, Debussy,
etc.). Although in good company,

Lalo stood out via his signature sound,
a Spanish-inspired take backed by
traditional German orchestration. All of
this, combined with a broad catalogue
of works, would lead to a composer
often programmed and celebrated in the
concert hall...or would it?

Sadly, no. Lalo would fall victim

to romanticism’s popularity
conundrum. Today, you will most likely
hear only two of his works performed
live. One is Symphonie espagnole in D
Minor, Op. 21.



January Program Notes

Symphonie espagnole is a five-movement
violin concerto written in 1874 for Pablo
Sarasate, a celebrated violinist of the
time and famous today for contributions
to the violin repertoire. Apart from
seeing regular performance, the work is a
frequent choice for competitions due to
its combination of technical challenges
and lyricism.

Ferde Grofé
Born March 27, 1892 — New York, NY
Died April 3, 1972 — Santa Monica, CA

Grand Canyon Suite

It is easy to be ignorant of the fact that
the performance arts require manpower
— and not just the kind you may think.
Of course, when you see a symphony
orchestra perform, you notice dozens
upon dozens of musicians working
towards a common goal. Are there other
efforts that may not be immediately
visible? The answer is a resounding yes—
more than you can imagine.

There are personnel backstage in charge
of ensuring that the orchestra’s setup is
exactly right. These are the people who
arrive first and leave last. There are the
front-of-house attendants who ensure
you find your seat and that you are
comfortable and safe throughout your
visit to the concert hall. These are all
examples of people at the show. What
about what goes on before concert night
arrives?

There's upper-level management;
administrators who ensure the money

is there to keep the orchestra open.
There’s the librarian, the hardest-working
person in the orchestra, who ensures

the musicians have all the music they
need for every show. Look deeper, and
you'll find someone almost no one sees,
a musician who sets the final piece of the
puzzle. Without them, you wouldn’t be
at the concert hall at all. They could be
living or dead. No. It's not the composer.

New Yorker Ferdinand Rudolph von Grofé
was an orchestral arranger. A pianist
from a musical family, Grofé’s full-time
music career began in 1920 as the
pianist for the Paul Whiteman Orchestra.
Around that same time, he became the
ensemble’s arranger, turning Whiteman'’s
melodic ideas into pieces audiences
would actually be able to listen to. In
short, a composer may have the ideas,
but the arranger makes them work.

Ferde Grofe's connections didn't end
there. George Gershwin’s Rhapsody in
Blue is performed regularly today thanks
to Grofé’s orchestration. Contrary to
popular belief, Gershwin first composed
the piece for two pianos, not piano and
orchestra. The orchestra accompaniment
we're all familiar with was completed by
Grofé.

Although his career at the time was
defined by orchestration, Grofé did
contribute original compositions. Grand
Canyon Suite, a five-movement orchestral
tone poem, secures his legacy today.
Completed and premiered in 1931, the
Paul Whiteman Orchestra gave the work’s
first performance. The piece depicts

five scenes relating to visiting the Grand
Canyon: Sunrise, Painted Desert, On the
Trail, Sunset, and Cloudburst.

To listen to the Grand Canyon Suite is

to pay respect to what it is to enjoy
orchestral music. There is more involved
than meets the eye, and they often shine
brightly.

Nathan Black is the general manager of
the El Paso Symphony Youth Orchestras
and a section cellist in the El Paso
Symphony Orchestra. In addition, he
produces and hosts 88.5 FM KTEP’s E/ Paso
Symphony Orchestra Broadcast, and as

of 2022 is the resident lecturer of EPSO'’s
“Opening Notes” series.
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EL PASO SYMPHONY ORCHESTRA presents

Pller-  The M)

Saturday, March 7, 2026
1:30 pm | Plaza Theatre

Experience the timeless magic of this symphonic fairytale
Prokofiev's classic Peter and the Wolf.

The story follows young Peter, who ventures into the
forest, befriending a bird, a duck, and a cat. Together,
they encounter the wolf. Each character is brought to life
through various instruments in the orchestra.

Generously sponsored by Presented in collaboration with
PANETTA VILLAREAL FOUNDATION A wesc
g g P m

DOCK TCK, A

£cose

AGUA w Information at www.epso.org

ARMONIA SYMPHONY COLLECTIVE

Armonia Symphony Collective is a new organization of the El Paso
Symphony Orchestra designed for young professionals in their 20s,
30s, and 40s who want to combine cultural experiences with net-
working opportunities while helping shape El Paso's cultural future.

Join us!

4 EXCLUSIVE MEMBERSHIP EXPERIENCES
¢ MEMBERSHIP OPTIONS
¢ 3 CONCERT SEASON INFORMATION

Scan for Details

ARMONIA SYMPHONY COLLECTIVE BOARD MEMBERS

Clarisa Ramirez , President Javier Zubiate, VP of Sponsorships
Valeria Contreras, VP of Marketing Candice Sierra, VP of Educational Events
Evelyn Fung, VP of Membership Shivahn Guerra, VP of Signature Events

Luisa Sanchez-Carrera, VP of Governance
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Experience ¥ Generations of
Personal Commitment to
Professional Services!

Christopher Woo
915.850.8898
cbwood5@icloud.com

Jennifer Woo
915.539.6132
jenawoo@gmail.com

Sue Woo
915.740.5600
suejfw@aol.com

ASSOCIATES 4
www. sandymaesser.com @ MLS.

UTEP DEPARTMENT OF MUSIC PRESENTS
BORDERLAND CHOPIN

FESTIVAL & COMPETITION

Dr. Oscar,Macchioni, Artistic Director Q QQ 6 Deborah Svedman, Executive Director

GUEST ARTIST CONCERT

FEATURING

JULIAN STANNY, POLAND
FRIDAY, MARCH 6, 7:30 PM
UTEP FOX FINE RECITAL HALL

FREE AND OPEN TO THE PUBLIC

SRATMENI B WL = \
m I"..“n I-"!I.I .I.'.“ " The Barni Breks Famidy Feandatin | m
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El Paso Symphony Orchestra

Young Peoples Goncerts

February 3,4, 5, 2026
10:30am & 12:30pm
Abraham Chavez Theatre

The Orchestra Swings

The El Paso Electric Young People’s Concerts, now in their 86th
season, are presented free to all area 5" grade students.
Approximately 12,000 students are bused downtown to the Abraham
Chavez Theatre by the various school districts where they are treated to
concerts performed especially for them.

This year the El Paso Symphony Orchestra is pleased to present,

for the 14th year, CARNEGIE HALL'S LINK UP PROGRAM.

GENEROUSLY SPONSORED BY

PANETTA VILLAREAL FOUNDATION

DUCK JUCK, ":"r?‘ i
AGUA 528 Gl
PARTIALLY FUNDED BY
Apteckar Foundation Hunt Companies
The Cardwell Foundation Huthsteiner Fine Arts Trust
El Paso Independent School District Robert E. & Evelyn McKee Foundation
Sue Smith Harrison Family Foundation Moleen Foundation
Hervey Foundation Shiloff Family Foundation

Texas Commission on the Arts
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February Sponsor

DORRANCE D. & OLGA B. RODERICK FUND
EL PASO COMMUNITY FOUNDATION
FEBRUARY CONCERT SPONSOR

R ) \7_.
& ’ﬁ\(\ \f‘—.n’:'/ \"'- a =

The El Paso Community Foundation’s Dorrance D. and Olga B. Roderick Fund is
pleased to sponsor the February 2026 symphony concerts in honor of
Dorrance D. Roderick and Olga B. Roderick.

Dorrance Roderick began his career in El Paso as publisher of the E/ Paso
Times, and later became president of the Newspaper Printing Corporation,
which included the El Paso Times and the El Paso Herald-Post. In 1940,
he expanded into broadcasting, founding KROD radio. In 1952, he established
KROD (now KDBC) television.

An astute businessman, Mr. Roderick had a lifetime love of the arts. In April
1928, he heard the El Paso Symphony Orchestra on his car radio and drove
immediately to the Scottish Rite Auditorium to meet the conductor. Several
years later, Dorrance Roderick became the first president of the El Paso
Symphony Orchestra Association, a position he held for 37 years. He had
aspired to be an opera singer, and on several occasions, sang with the
El Paso Symphony.

Olga Roderick shared her husband’s love of the symphony. She encouraged
several of her dear friends to join with her to establish the Women’s
Committee of the Symphony.

Their daughter, Frances Roderick Axelson, continued their philanthropic
traditions through the El Paso Community Foundation, both as a 37-year
board member and donor. “Frannie” passed away in 2014. Through her
ongoing generosity, she has left a lasting legacy with the El Paso Symphony
Orchestra and the city she loved. The Plaza Theatre’s lobby is named for her.
The Roderick Artspace Lofts downtown is named for Frannie and her parents.

Mr. and Mrs. Roderick left a large family of grandchildren and great-
grandchildren, some who live in El Paso and contribute generously to projects
enriching all of our lives. They also left a philanthropic legacy, with a family of
a dozen funds in the El Paso Community Foundation, which support a variety
of endeavors. They are a tribute to the loving and compassionate personalities

of Dorrance and Olga Roderick.



February Program

Friday, February 27, 2026
Saturday, February 28, 2026
7:30 p.m., Plaza Theatre

BOHUSLAV RATTAY, Conductor

PROKOFIEV
Symphony No. 7, C-Sharp minor, Op. 131
Moderato
Allegretto
Andante espressivo
Vivace

INTERMISSION

BEETHOVEN
Symphony No. 7, A major, Op. 92
Poco sostenuto - Vivace
Allegretto
Presto
Allegro con brio

Generously sponsored by

EL PASO
COMMUNITY
FOUNDATION

With the support of the Museums & Cultural Affairs Department,
the Texas Commission on the Arts, and the National Endowment for the Arts.
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February Program Notes

Sergei Prokofiev
Born April 23, 1891 - Sontsivka, Ukraine
Died March 5, 1953 — Moscow, Russia

Symphony No. 7, C-sharp minor, Op. 131

Sergei Prokofiev seemed to have traveled
in reverse. A staunch modernist by
nature, Prokofiev both shocked and
enraged his teachers and listeners alike
with compositions that were poignant

in harmonic and rhythmic complexity, a
style that would land him in hot water
after the formation of the Soviet state.

Prokofiev’s first shift in style came with
his travels to the United States from
1918 to 1922. It is here that Prokofiev’s
catalogue is marked with perhaps his
most successful work, Piano Concerto No.
3, Op. 26, which sees regular performance
today. Piano Concerto No. 3 is a toned-
down approach when compared to
Prokofiev’s earliest works, a charming
blend of romantic music and modernist
ideas.

Prokofiev’s style takes a fascinating twist
at the end of his life. The mid-1940s saw
his two largest symphonies, numbers

five and six, which are used today to
showcase the high point of Prokofiev’s
creative abilities on a larger scale. His
symphony output, however, was not
finished. One more was to come, just one
year before his untimely death.

Symphony No. 7, Op. 131 came in

1952. Being in his sixties, one would
expect Prokofiev to produce yet
another titanic piece that showcased
his complete potential. However, the
final product surprises listeners even to
this day. Symphony No. 7 is Prokofiev'’s
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salute to the lush romanticism of the
late 19th century — a time he was born
into but had never contributed to
musically. At approximately half an hour
long, it is shorter than the majority of
Prokofiev’s other symphonies, and with
the exception of the uncharacteristically
classical Symphony No. 1 (1917), it

is the most palatable. Memorable
melodies paired with Prokofiev’s talent
for orchestration make the listener
wonder what further evolutions, or
“de-evolutions,” the composer’s music
would have taken if he had only lived
longer. Symphony No. 7’s ending is
perhaps its most charming aspect. After
a fast finale (the symphony’s most
eclectic movement), Prokofiev ends the
piece softly with a melancholy coda

and a subtle chord at the very end. A
fascinating conclusion to the mighty
composer’s catalogue of symphonies.

An alternate ending to the symphony
exists as well. Prokofiev wrote a second
coda to be added on when he submitted
the work for the Stalin Prize, an artistic
contest with large prize purses. The extra
coda allows the symphony to end “loudly”
with a fast final cadence; a characteristic
Prokofiev thought would increase his
winning chances. It did not. Alas, both
endings are performed and recorded
today.

Sergei Prokofiev died at the age of 61 on
March 5, 1953, the same day as Joseph
Stalin.



February Program Notes

Ludwig van Beethoven
Born December 17, 1770, Bonn, Germany
Died March 26, 1827, Vienna, Austria

Symphony No. 7, A major, Op. 92

Studying the compositional phases of
Beethoven'’s career, while essential when
trying to understand how the greatest
artist influenced music over the next 100
years, can come with challenges. The
composer’s nine symphonies are often
used as a timeline to hear his changes in
complexity and scale, but this becomes
more difficult the more you listen. The
consensus is that Beethoven’s illustrious
“middle period”is marked by pieces

such as Symphony No. 3 in E-flat Major
(Eroica) and Piano Sonata No. 14 in C-sharp
Minor (Moonlight). However, marking
Beethoven'’s “late period” using his
symphonies alone is much more difficult.

All agree that the towering example

of Beethoven’s end phase is the great
Symphony No. 9 in D Minor. While not
outlandish compared to the titanic
symphonies found later in the century, an
hour-long symphony with a choir at the
end was astonishing in 1824. But when
did this phase of unparalleled creativity
begin?

Whatever your opinion might be,
Symphony No. 7 in A Major, Op. 92 is
Beethoven at the height of his

powers. Premiered in 1813, five years
after the appearance of the fifth and sixth
symphonies, the seventh is relatively
straightforward, following the structure
of the majority of the composer’s
symphonies. This is important given
that Beethoven’s most outlandish
symphony up to that point had been his

sixth, which contained five movements
and a programmatic theme of the
outdoors. Rather than continue down
that path of creativity immediately,
Beethoven returned to the traditional
four-movement “absolute music”
structure for the Seventh Symphony.
Beethoven was proud of the piece. It
was composed starting in 1811, with
Beethoven suffering nearly complete
hearing loss. Throughout his adult life,
Beethoven had pursued numerous
medical ideas to possibly restore his
hearing, and the construction of the
seventh symphony took place while
Beethoven was visiting the Czech town of
Teplice, known for its mineral spas.

Beethoven conducted the premiere
himself in 1813 in Vienna. The piece was
well received, and the slow movement
was performed twice, as requested

by the audience. Today, Symphony No.

7 is a stalwart repertoire for symphony
orchestras and a highly collectable piece
of music for recording aficionados.

Nathan Black is the general manager of
the El Paso Symphony Youth Orchestras
and a section cellist in the El Paso
Symphony Orchestra. In addition, he
produces and hosts 88.5 FM KTEP’s E/ Paso
Symphony Orchestra Broadcast, and as

of 2022 is the resident lecturer of EPSO’s
“Opening Notes” series.
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THANK YOU!

The El Paso Symphony Orchestra gratefully acknowledges the generous contributions of our
sponsors for the 2025-2026 Season. Without the help of organizations such as these, the concert
you are enjoying this evening would not be possible.

Agua
Young People’s Concert Sponsor
Peter and the Wolf Sponsor

Blake, Nicole & Sue Anderson
Principal Trumpet Chair

Marian Apteckar Foundation
Education & Outreach Programs

Paige & Chris Buechley
Principal Bass Chair

Brooks Family Foundation Trust
Operational Support

The Cardwell Foundation
Education & Outreach Programs
Season Sponsor

Crystal Montessori
Young People’s Concert Sponsor
Peter and the Wolf Sponsor

Linda A. Shubeck & Darrel W.
Dodson

Section Bass Chair

Principal Harp Chair

Duck Duck Goose
Young People’s Concert Sponsor
Peter and the Wolf Sponsor

Cesle & Mamie Dues Foundation
Kids in Tune

Linda and Kerry Ellison
Principal Timpani Chair

El Paso Community Foundation
February Classical Concerts

El Paso Live
EPSYO Sponsor

EPISD
Education Programs

Daniel R. Tovar, LPC NCC & Leo
Feuerstein
Principal Tuba Chair

Harry A. Garbar & Annabelle F.
Garbar Fund
Operational Support

Mrs. Robert M. Graham, Sr.
Foundation
Principal Cello Chair

Debbie Hand
Principal Bassoon Chair

Sue Smith Harrison Family
Foundation
Young People’s Concerts

Hervey Foundation
Education & Outreach Program

Walter H. Hightower Foundation
Education & Outreach Programs

Becky & Bill Holmes
Principal Oboe Chair
December Concert Sponsor

Hunt Companies, Inc.
Education & Outreach Programs
Season Sponsor

Huthsteiner Fine Arts Trust
Season Sponsor
Education & Outreach Programs

James, Janie & Mark Keating
Fund
Education & Outreach Programs

Kemp Smith LLP
Season Sponsor

Marathon Petroleum Company
El Paso Symphony Youth Orchestra
Tocando Music Project

McAfee Foundation
Senior Programs

Robert E. & Evelyn McKee
Foundation
Education & Outreach Programs

Mithoff Burton Partners
Season Sponsor

Wilma D. Moleen Foundation
Education & Outreach Programs

Museums and Cultural Affairs
Department
Operational Support

Novamex
Principal 2nd Violin Chair

Nusenda Foundation
Tocando Music Project

Mary L. Peyton Foundation
El Paso Symphony Youth Orchestra
Tocando Music Project

PNC Bank
Education & Outreach Programs

Pincus Family Foundation
Tocando Music Project

Raiz Federal Credit Union
March Madness Sponsor

Judy & Kirk Robison
October Classical Concerts

Carl Russell
Principal Trombone Chair

Wilma Salzman
Principal Clarinet Chair

The Shiloff Family Foundation
Education & Outreach Programs

Southwest Retina Consultants
Dr. David C. Metrikin, Dr. Jeremy
R. Cuthbertson, Dr. Dinesh Bahl,
Dr. Richard Hwang & Dr. Daniel
Kasuga

Principal Keyboard Chair

J.J. Smith Foundation
Education & Outreach Programs

Spectrum Technologies
Season Sponsor

The Marlene and J.O. Stewart, Jr.
Foundation
September Classical Concerts

Dr. & Mrs. W.J. Strader
Associate Concertmaster

Texas Commission on the Arts
December Classical Concert
Operational Support

Education & Outreach Programs

Texas Partnership for Out of
School Time
Tocando Music Project

Marise & Roy Textor
Viola Section Chairs

Panetta Villareal Foundation
Young Peo?le’s Concert Sponsor
Peter and the Wolf Sponsor

Sue & Dr. Doug Woo
Music Director Underwriter

Scan to Donate Now!

33



April Guest A

Puerto Rican Soprano
Meechot Marrero
recently sang the title role
in the world premiere of
Nico Muhly’s Aphrodite
with Australia’s Sydney
Chamber Opera and
Carriageworks. Her 2025-
2026 season includes a
return to the Deutsche
Oper Berlin as Biancofiore
in Francesca da Rimini, a
company with whom she
has sung for ten seasons.

Recent highlights include
Musetta in La Bohéme,
Carmina Burana, Maria

in West Side Story,

and Papagena in Die
Zauberfléte with Grand
Teton Music Festival;

the Young Shepherd

in Tannhduser at the
Edinburgh International
Festival and Carmina
Burana alongside the

BBC Scottish Symphony
Orchestra (the latter

also with The Oakland
Symphony and Grand
Rapids Symphony
Orchestra); Gretel in Héinsel
und Gretel with Deutsche
Oper Berlin, Opera San
Antonio and New Orleans
Opera; Nuria in Golijov’s
Ainadamar with the Casals
Festival in Puerto Rico;
and Juliette in Roméo et
Juliette and Lucy England
in Menotti's The Telephone
with Savannah Voice
Festival.
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Brian Downen, Tenor
and Associate Professor of
Voice at the University of
Texas at El Paso, has sung
leading roles in more than
85 productions for opera
houses worldwide. Mr.
Downen is known for his
portrayals of leading men
in the bel canto operas

of Mozart and Rossini,
including numerous
productions of Il Barbiere
di Siviglia, La Cenerentola,
Lltaliana in Algeri,

Don Giovanni and Die
Zauberfidte. He debuted at
the Metropolitan Opera in
2016 in Roberto Devereux
and has since returned as
Triquet in Eugene Onegin,
and as an understudy for
the four servants in Les
Contes d’Hoffmann. Recent
engagements include the
role of Philemon in the
Haydn marionette opera
Jupiter’s Journey to the
Earth with the Little Opera
Theatre of New York;
Gastone in La Traviata,
with El Paso Opera, and
“Great Italian Arias” with El
Paso Symphony Orchestra.
Upcoming engagements
include the role of Goro

in Madama Butterfly with
Opera Louisiane and the
tenor soloist for “Opera
Uncorked” with El Paso
Opera. Brian Downen is
the winner of the 2024
American Prize in Voice in
the Men’s Professional Art
Song Division.

rtists

Ricardo Herrera - Bass-
Baritone, performer,
teacher, stage director

- has sung more than

50 operatic roles around
the USA, Mexico, and
Europe. He has sung with
San Francisco Opera,
Gotham Opera, Florida
Grand Opera, Michigan
Opera Theater, El Paso
Opera, Oldenburgisches
Staatstheater, Cincinnati
Opera, Caramoor Festival,
and Atlanta Opera,
among others. Ricardo
was honored as the First
Prize Award Winner of

the LiciaAlbanese-Puccini
Foundation Competition
in NYC and was invited

to participate in Placido
Domingo’s Operalia
World Opera Contest.
Among his signature roles
are Diego Rivera in the
opera Frida around the
country, including Detroit,
Cincinnati, Miami, Atlanta,
and El Paso, and the title
role in Don Giovanni in a
USA national tour with
Western Opera Theater. He
has been chair of the voice
faculty of the University
of lllinois and continues
to give masterclasses
around the USA, Mexico,
Europe, and Asia. He is
the founder of the Ricardo
Herrera International
Singing Competition and
of HerrVocalis training
program.



April Program

Friday, April 24, 2026
Saturday, April 25, 2026
7:30 p.m., Plaza Theatre

BOHUSLAV RATTAY, Conductor
MEECHOT MARRERO, Soprano
RICARDO HERRERA, Baritone
BRIAN DOWNEN, Tenor
UTEP CHORAL UNION
YOUTH OPERA OF EL PASO

MOZART
Symphony No. 39, K.543, E-flat major
Adagio — Allegro
Andante con moto
Menuetto: Allegretto
Alegro

INTERMISSION

ORFF
Carmina Burana

Fortuna Imperatrix Mundi (Fortune, Empress of the World)

Primo Vere (In Springtime)

Uf Dem Anger (On the Green)
In Taberna (In the Tavern)
Cour D’Amours (The Court of Love)
Blanziflor et Helena (Blanziflor and Helena)

Fortuna Imperatrix Mundi (Fortune, Empress of the World)

Generously sponsored by

HUNT

With the support of Museums & Cultural Affairs Department,
the Texas Commission on the Arts and the National Endowment for the Arts.
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April Program Notes

Wolfgang Amadeus Mozart
Born January 27, 1756 - Salzburg, Austria
Died December 5, 1791 - Vienna, Austria

Symphony No. 29, K.543 in E-flat major

Most associate Mozart with musical
perfection. An astonishing natural talent,
the extent of which rarely has been seen
in human history. However, if we move
past the grandeur and analyze Mozart’s
output as if he were anyone else, we can
find that the iconic Austrian displayed
the same patterns and struggles as other
composers.

As is the case with most composers,
Mozart’s modern popularity revolves
around his works that are now regarded
as classics: The Requiem, several of the
piano concertos, the later operas, and
Eine Kleine Nachtmusik, among others. Of
course, Mozart's contributions far
outstretch these selected works, and
looking at the broad spectrum of his
catalogue reveals some curious things.

One of Mozart's most interesting genres is
the symphony. Although the symphony
as we know it today was invented during
the time of Bach, it was still very new by
the time Mozart made his first attempt

in 1764 at the age of 8. Mozart’s mentor
and friend, Joseph Haydn, began tackling
the symphony genre in 1759 and would
become its most crucial advocate,
completing 104 of them and carrying

the genre into early 19th-century
popularity. Later, a German from Bonn
named Ludwig van Beethoven would
spend over two decades redefining the
symphony as the most powerful form of
“absolute music.”
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Mozart, on the other hand, while
prolific within the symphony genre,
would not capture the same glamour
long-term. While some of Mozart's
symphonies are powerful pieces of
standard orchestral repertoire from the
classical era, those take us once again to
the composer’s “classics.”

Symphony No. 39, K. 543 in E-flat major is
one of those “classics” and towards

the very center of Mozart’s well-

known symphonies. It is the first of

the composer’s final three, all written
back-to-back in the summer months of
1788. Symphonies 39, 40, and 41 all share
the same conundrum of unknown exact
premiere dates, or whether Mozart ever
heard them played at all. Regardless,
they are recorded and programmed
frequently and represent the genre in full
force before the composers of the 19th
century brought it to new heights.

Carl Orff
Born July 10, 1895 — Munich, Germany
Died March 29, 1982 - Munich, Germany

Carmina Burana

The 20th century was a time of musical
redefinition and new beginnings. The
traditions of the past millennium were
both kept in place and cast aside,

all in search of the same goal: to re-
explore boundaries in search of new
beauty. Perhaps the greatest side effect
of such thought was the emergence

of some pieces that escape traditional
categorization; music that embraced a
fresh idea as its identity. This formula was
captured to a“T" by German composer
Carl Orffin 1937. Carmina Burana: Secular
songs for singers and chorus to be sung
together with instruments and magical
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images remains one of the 20th century’s
most iconic and unique large-scale works.

Carmina Burana’s first area of curiosity
comes from its proposed “genre.” Today
it is labeled a cantata, a genre that

saw its heyday during the Baroque

era. Cantatas are vocal compositions
with orchestral accompaniment, free
from staging. Although they don't need
to be secular or liturgical in nature, the
vast majority of the cantata’s popularity
today lies in the church cantata output
of Johann Sebastian Bach. A devout
Lutheran, Bach composed 250 liturgical
cantatas that represent some of his most
impressive musical contributions.

Although the cantata has been closely
tied with liturgy for centuries, secular
examples are not unheard of. Bach
himself composed roughly 50 cantatas
that were free of liturgical subject matter,
and the genre would be periodically
explored throughout both the classical
and romantic eras. By the time of
modernism, the cantata had mostly
shifted away from faith-based themes
and into highly personal, historical,

and political topics. Alexander Nevsky,
Sergei Prokofiev’s cantata about the
13th-century war hero, and Arnold
Schoenberg’s A Survivor from Warsaw are
perfect examples. However, the work
along these lines that has withstood

the test of time, seeing performances
regularly all around the world, is Carmina
Burana.

The Carmina Burana is a book of Latin
poems compiled in the early 19th
century. The poems themselves are
secular, dating from the 11th and 12th
centuries. Starting in 1934, Carl Orff
chose 24 of the poems to set to music,

creating the five-part cantata sharing
the name Carmina Burana. The piece
premiered in Frankfurt in 1937 and has
enjoyed success ever since.

Nathan Black is the general manager of
the El Paso Symphony Youth Orchestras
and a section cellist in the El Paso
Symphony Orchestra. In addition, he
produces and hosts 88.5 FM KTEP’s E/ Paso
Symphony Orchestra Broadcast, and as

of 2022 is the resident lecturer of EPSO’s
“Opening Notes” series.

Scan to Buy Tickets
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El Paso Music_
Teachers Association

The El Paso Music Teachers Association, an affiliate of Texas Music Teachers Association and
Music Teachers National Association, is a professional organization composed of local music
teachers. The following activities are available to member teachers and their students:

o Solo Festival
o Boys Recital

e Baroque Contest
and Recital

« Sonata/Sonatina
Festival

o Local Annual Recitals
many themes: Zoo,
alloween, and

Around the World)

.\GTeaChe&p

"%,

¢\ Paso

&oppy

www.epmta.org

» World of Music-Music
Appreciation Course

o State Theory Tests

o Original Composition
Contest

.« Ensemble Programs for

the Texas Music
Teachers Association
Contest

o Performance Contests

e Publication Contest

Teacher Members
WEST EAST HONORARY MEMBERS
Karol Garmon* Lydia Boureslan Sammie Booth
Anna Habicht Sara Cano Edith Faust
Ann R. Hallmark Marian Lumpkin Dr. Marcia Fountain
HaelJi Lee Melissa McAffee
Cara Luffey Pablo Raposo HONORARY MEMBERS
Lauren Martinez Diane Sarrels (IN MEMORY)
Mary Diane Morrow* Dr. Stefan Bardas

Judi Wilkinson
Faith Wu-Yapp

CENTRAL
Johanna Bopp
Dr. Esequiel Meza, D.M.A.

KERN-MISSION HILLS

Gloria Flores

CITY-WIDE
Irmadelina Mendez
Al Murillo

Alfredo Poblano

NORTHEAST
Aurora Aguilar
Betty Bassuk

UPPER VALLEY

Andrea Davis

UTEP

Dr. Nayeli Dousa
Dr. Dena Kay Jones
Dr. Joseph Lecher

LAS CRUCES
Jung-Won Shin*
Dr. Laura Spitzer

ONLINE
Crystal Oddo

Abraham Chavez
David Faust

Dr. Richard Henderson
Irma Kluck*

Dr. Arryl Paul

Mabel Prager

Michael Salzman
Mary Lou Wade

ASSOCIATE MEMBERS
Mark Watts
Frederick Kluck

BUSINESS MEMBERS
Bertie’s Music Sales and Repairs
Craig & Nadya Russell,

Piano Technicians
Olivas Music
White’s Music Box

Karol Garmon, President
(915) 205-0210

*NTCM- Nationally Certified Teacher of Music
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Lisa Elbjorn
915 549-2155

wpreme

1583361 11-fax
P il ! El Paso’s Eco-Friendly Cleaner

We take great pride in our long history of
growth and our commitment to great

@ mLs, &)
quality and customer service. Allow us to
University Hills Plaza keep your garments fresh and clean while

3800 N. Mesa, Suite B-1
El Paso, Texas 79902 keeping it environmentally friendly.
(915) 533-1811

Dr. John L. Ellis II www.supremelaundrycleaners.com

Dr. Ammon D. Garner
oo ] 2630 E. Yandell Dr.
S (915) 565 - 1407 N

Therapeutic Optometrists
Vision Specialists/Treatment of Eye Disease

Office Hours by Appointment
We accept most Insurance including Medicare

www.UniversityVisionCentre.com

A touch of
sparkle for
anight of

Johnson Jewelers

“f want to be your Jeweler.,.”

3860 N, Mesa 915-833-1415
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Contributors

The El Paso Symphony family is pleased to acknowledge the following contributors to the
EPSO Annual Fund, EPSYOs and Tocando.
To all of you, our sincerest thanks for your generosity.

FOUNDERS ($20,000 AND UP)
Karin Carson Brooks Family Foundation
The Cardwell Foundation
Becky & Bill Holmes
Hunt Companies, Inc.
Huthsteiner Fine Arts Trust
Kemp Smith Law
Wilma Moleen Foundation
Panetta Villareal Foundation
The Marlene & J.0. Stewart, Jr. Foundation
Texas Commission on the Arts

PARTNERS ($10,000 TO $19,999)
Marian Apteckar Foundation
El Paso Community Foundation
Hervey Foundation
Mithoff Burton Partners
Museums and Cultural Affairs Department
Judy & J. Kirk Robison
J.J. Smith Foundation

DIAMOND CIRCLE ($5,000 TO $9,999)
Agua
Crystal Montessori
Linda A. Shubeck & Darrel W. Dodson
Duck Duck Goose
Cesle & Mamie Dues Foundation
Dr. Carlo Hatem & Dr. Chona Aloba
Walter H. Hightower Foundation
McAfee Foundation
Robert E. & Evelyn McKee Foundation
Raiz Federal Credit Union
W.L. & Louise E. Seymour Foundation
The Shiloff Family Foundation
Spectrum Technologies
Dr. & Mrs. W.J. Strader
Marise Lada Textor
Sue & Dr. Doug Woo

CHAIR SPONSORS ($2,500 TO $4,999)
Blake, Nicole & Sue Anderson
Jessica Christianson
Linda & Kerry Ellison
Daniel R. Tovar, LPC NCC & Leo Feuerstein
Antonio Ghiselli, M.D.

Debbie Hand
Sue Smith Harrison Family Foundation
Hub International
Lauterbach, Borschow & Co., PC
Marathon Petroleum Company
Novamex
Carl Russell
Wilma Salzman
Southwest Retina Consultants, PA.

Dr. David C. Metrikin, Dr. Jeremy R. Cuthbertson,

Dr. Dinesh Bahl, Dr. Richard Hwang &
40

Dr. Daniel Kasuga
Tamis Day Foundation
Edith Zanker Fund

DIRECTOR’S CIRCLE ($1,000 TO $2,499)
Jesse & Ana Allen Fund
Lois & Marcel Bourgon

Lisa Elbjorn
C.B. Burns & Charlie High
Arlene Carroll
Sandra & John Colman
Dr. & Mrs. David Gough
Vicki & John Hamilton
Deborah G. Hamlyn
Kristin & Corey Haugland
Ruben Hernandez
Chuck Kohlhaas
Drs. V. Helena Vadi-Latiff & G. Alfonso Latiff
Adair & Dee Margo
Joe & Sherry Maxsom
Katie & Gary McCrory
Michele Miller
Doris Poessiger
Dr. & Mrs. Galo A. Rodarte
Mr. & Mrs. Andres Sandoval
Doug Schwartz
Jody Polk Schwartz
Drs. Jie Wu & Miguel Terrazas
Marshall Carter-Tripp & Richard Tripp, Jr.
Mr. & Mrs. Max Villaronga
Janet & Randy Wechter
Drs. Radosveta & James Wells
Anita & Elliott Werner
Katherine & Jeff Weikert
Beverly & William Weston
Secret & Carl Wherrett

OVERTURE CIRCLE ($500 TO $999)
Rosalia Beltran
Donald Bonneau
Joe Conzelman
CultureSpan Marketing
Jennifer DeWinne
El Paso Electric Co.

Dr. Marcia T. Fountain
Gordon, Davis, Johnson & Shane P.C.
Ann & Charles Horak
Jordon Foster Construction
Ted F. Kopecky
Drs. Fay LaFon & Robert Postma
Dr. Roberto Prieto
Strickler & Prieto, LLP
Drs. Stanislaus & Beatrice T. Ting

OPUS CIRCLE ($350 TO $499)
Dr. Angélica Aurora Nunez



Contributors

CONTRIBUTORS ($200 TO $349)
Ruth & George Bassett
Julie Berumen
Mary Dare & Oren Ellis
Mr. & Mrs. Scott Felix
Ann Hallmark
David Mills
Rosemary V. Neill
Dr. & Mrs. Javier Ruiz
Anne Marie Sobin

FRIENDS ($100TO $199)
Kumi Barcena
Carmen Byers

Rose & Orest Chalupa
Shawn Cochran
Dana Properties

Teena Doka

Caryl & David Fickett

Debbi & Dean Hester
Sandra Hoover

Eileen Hovis
Marivi & Charles Isaac
Annette Lawrence
Cathy Macias
Dr. & Mrs. John L. Mann
Joyce McCabe
Serena Proffitt
Claire & Donald Romani
Ellen M. Saad
Rami & Tom Scully
James Tomaka
Adolfo & Myrna Torres
Anne & John Walker
Jennifer Woo
Jan Zubeck

UNDER $100
EPSO wishes to thank our many supporters
whose donations benefit our organization

EVENT TABLE SPONSORS ($1,000 and up)
Closet Factory
CultureSpan Marketing
El Paso Inc.

Tony Ghiselli
Debbie Hand
Deann Isaac
Kemp Smith Law Firm
Hub International
Hunt Companies
Lauterbach Borschow & Co. PC
Marathon
Mattress Firm
Katie & Gary McCrory
Mountain Franklin Goods
Novamex
PNC Bank
Peter Piper Pizza
Raiz Federal Credit Union

Stewart Title
Technimark
TECMA
WestStar
Dr. & Mrs. Douglas Woo

EL PASO SYMPHONY YOUTH ORCHESTRA

FOUNDERS ($20,000+)
EPISD (in-kind)

PARTNERS ($10,000 TO $19,999)
El Paso Live
Marathon Petroleum Corporation
Mary L. Peyton Foundation

DIAMOND CIRCLE ($5,000 TO $9,999)
Paige & Chris Buechley
El Paso Community Foundation
Huthsteiner Fine Arts Trust
Keating Fund
Robert E. & Evelyn McKee Foundation
Troller Fund

RUBY CIRCLE ($2,500 TO $4,999)

EMERALD CIRCLE ($1,000 TO $2,499)
Feinberg Foundation
Judy & J. Kirk Robison

SAPPHIRE CIRCLE ($500 TO $999)
Bauer Printing & Graphics
Sylvia Davidson
Linda & Kerry Ellison
Debbie Hand
Kristin & Corey Haugland
Eileen Karlsruher
Rhonda & Clay Lowenfield
Anne Christine McMorrow
Texas Commission on the Arts
Roy & Marise Textor
Sofia Wall
Jennifer Woo
Sue & Dr. Douglas Woo

OPAL CIRCLE ($350 TO $499)
Kristin Romero & Patricia Baca
KNEEJNT LLC

CONTRIBUTORS ($200 TO $349)
Cindy & George Harrington
Lorraine Huit
Dr. Stuart W. Kahn
Doris Poessiger
Dr. & Mrs. Javier Ruiz
Isha Rogers & Steve Santamaria
Anita & Elliott Werner
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Contributors

FRIENDS ($100TO $199)
Sallie & John Broaddus
Sharon Butterworth
Mary & Felipe Chacon
Caryl & David Fickett
Mr. & Ms. Masayuki lyanaga
Farley Roberts
Claire & Don Romani
Lilian S. Waddell
Beverly & William Weston

TOCANDO SUPPORTERS

FOUNDERS ($20,000+)
EPISD (in-kind)

PARTNERS ($10,000 TO $19,999)
Rosalia Beltran
Marathon Petroleum Company
Mary L. Peyton Foundation
Nusenda Foundation
Texas Partnership for Out-of-School Time
OST CARES

DIAMOND CIRCLE ($5,000 TO $9,999)
El Paso Community Foundation
Huthsteiner Fine Arts Trust
Pincus Family Foundation
PNC Bank
Stern Perpetual Foundation
Texas Commission on the Arts

RUBY CIRCLE ($2,500 TO $4,999)
Carnegie Weill Foundation
Troller Fund

EMERALD CIRCLE ($1,000 TO $2,499)

Judy & Kirk Robison
Sylvia Verghese
Mr. & Mrs. Max Villaronga

SAPPHIRE CIRCLE ($500 TO $999)
Linda & Kerry Ellison
Martha Holguin
Margie Melby
Shari & Stuart Schwartz
Roy & Marise Textor

OPAL CIRCLE ($350 TO $499)
Kristin & Corey Haugland
Norma Portillo

CONTRIBUTORS ($200 TO $349)
Henry Calderoni
Annette Lawrence
Patsy Olivas
Norma & Mark Portillo
Blanca & Fred Powers
Anita & Elliott Werner

FRIENDS ($100 TO $199)
Nina Cunninham
Martha & Cliff Eisenberg
Caryl & David Fickett
Sheridan Fitzgerald
Annette Hoy
Ruth Ellen Jacobson
John Kevin Lynch Jr.
Mary Jane Maus
Michele Miller
Angela Mora
Shelley & Bill Saab
Angie & Steve Tures

EL PASO SYMPHONY ORCHESTRA

ereh et

FUNDRAISER

Monday, April 6,2026

1:00 pm Swing Fore the Symphony

Golf Tournament

6:00 pm Dinner and NCAA Men's
Basketball Championship Game

FOR FURTHER INFORMATION
Call (915)532-3776
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Patron Information

The El Paso Symphony Office is located on
the northeast side of the Abraham Chavez
Theatre.

One Civic Center Plaza

El Paso, Texas 79901

Office hours are 9 a.m. to 4:30 p.m. Monday
through Friday. The Symphony Office
phone number is (915) 532-EPSO (3776).

The Plaza Theatre Box Office phone
number is (915) 231-1100. It is active
during concert days only.

Conditions of entry. Destination El Paso
reserves the right to conduct an inspection
on any bags, clothing, or other Items at
entry point or within any of their venues at
any time. Searching for restricted items is

a condition of entry to protect the safety

of all patrons attending an event at any

of the Destination El Paso venues. Use of
hand held metal detectors (HHMDs) will

be administered after completion of initial
bag check. (All items must be removed
from pockets and held in hands; with arms
spread at shoulder height) Failure to comply
with bag checks and HHMD checks will
result in denial of entry into any Destination
El Paso Venue.

An Elevator is located in the Axelson Lobby
of the Plaza Theatre.

Restrooms are located on all three levels in
the theater.

Smoking is not permitted in the theater.

Refreshments are available in the theater
lobby.

Medical aid is available by contacting any
theater usher.

Persons who are hearing impaired may
notify the Symphony Office for hook-up to
the TDD.

The use of recording devices and
cameras is strictly prohibited at all
performances. The theater reserves the
right to confiscate such equipment to be
returned following the performance.

Emergency medical personnel should
leave their name and seat number with
the theater manager. All beepers, radios,
pagers and telephones must be left with

the attendant on duty. This service is
provided for emergency medical personnel
only! Fire exits are located throughout the
theater. In case of an emergency, please
use only those doors with a lighted red exit
sign for leaving the theater. Do not use
elevator in case of an emergency.

Parking is available in the Convention
Center parking garage and Mills Plaza
parking garage for a fee. Free street parking
is available in various locations near the
theater. Please allow ample time for
parking. Theater doors open an hour-and-
a-half prior to the start of the performance.

Lost or stolen property is not the
responsibility of the theater or the El Paso
Symphony. Should something be lost or
stolen, please notify theater security at
(915) 534-0626.

As a courtesy to other audience members
and the performers, no children under 4
years of age will be admitted to Classical
Subscription Concerts. Children will not
be admitted even if tickets have already
been purchased. We thank you for your
cooperation.

BEFORE THE DOWNBEAT, PLEASE
REMEMBERTO TURN OFF ANYTHING
THAT BEEPS, BLINKS OR RINGS - CELL
PHONES, PAGERS, WATCHES, AND VIDEO
GAME DEVICES. OTHER MEMBERS OF THE
AUDIENCE AND THE PERFORMERS THANK
YOU FOR YOUR COOPERATION.

Want to learn more about the
ﬁrogram?

Join us 6:30pm in the
Philanthropy Theatre prior to
each classical concert for

OPENING NOTES

Follow us on

fiey
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EL FASES SYMPHOMY ORCHESTRA

FOUNDATION

Dhesose an Fne

Starting a named fund within the El Paso Symphony Orchestra
Foundation is a simple and essential way to ensure the legacy of the
El Paso Symphony Orchestra for future generations.

topThe Phasic Plaging !

Foundation Legacy Fund established to support annual operating
needs and priorities.
The Betty Jo & Robert Morris Graham, Sr. Charitable Endowment Fund
The Hugh K. Frederick, Jr. Fund - The Carolyn & David Gough Fund
The Ruth Ellen Jacobson Podium Chair - The Judy & Morton Leonard Fund
The Evelyn & Edward Schwartz Fund

Musician Development Fund created to ensure resources are
available to maintain musician salaries, endow chairs, recruit and train new
musicians, and maintain our music library.

The Julian Sadowski Violin Fund

Young Artists Fund created to support the operating and capital
needs of the El Paso Symphony Youth Orchestras.
The Robert & Sara Shiloff Fund

With a minimum donation you can create your own named fund. Grow your fund
through continued personal gifts or invite your family and friends to contribute to
your fund. Let us help you get started! Give our office a call at (915) 532-3776.



Remembering/ Honoring

REMEMBERING DR. RICHARD MCCALI_U!\GI
isti H
ANGEL BELTRAN, R, Kristin & Corey Hauglan
Patsy Olivas LOUISE & SYDNEY PULLEN
Shelley & Bill Saab Rosemary Flores & Doug Pullen
WAIVA JEAN BOWERS 10S
Beth & Harold Hahn E})As%Rll)ﬁl;lcﬁssion
PAIGE AMBER BUECHLEY HONORING
Tocando Music Project -
MARY BETH MCCALLUM
BRUCE HALLMARK Martini & Steve DeGroat
Ann Hallmark
JUDY & KIRK ROBISON
NAULA HEITZMAN Jackie & Bruce Gulbas
Shelley & Bill Saab Martini & Steve DeGroat
DR. ANTHONY J. FASSI, JR. MARLENE STEWART
Clare Duci Kristin & Corey Haugland
~ ReneeDud Kentucky Club Foundation
Eric & Geri Hamel and family Nancy Laster
Kathy Holdener Irene Oppenheimer
Liz Jones-Dilworth Ruta & Dick Strader
Kell?/ Lawrence
James W. McNally & Donna M. Jackman RUTA AND DICK STRADER

HECTOR EDUARDO MARES DELGADO Martini & Steve DeGroat

Ruth Ellen Jacobson

Continue the Experience...

Music, film, and global sights and »T:
sounds await at the historic
Flickinger Center.

e

Ritmo <> Historia <> Comunidad

Mountainfilm on Tour Quarteto Nuevo | April 23 1 7 PM
Alamogordo | NM | February 27 | 7PM

'y
¥ J

R [E _//é\
5 FLICKINGER

CENTER FOR PERFORMING ARTS

FlickingerCenter.com
Only 90 minutes to another great performance
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Music adds an exclamation point to our lives.

Mithoff Burton Partners
celebrates the El Paso Symphony Orchestra

in their 95th season.

M:P

MITHOFF
BURTON
PARTNERS

Good work for good clients. Since 1931.

MithoffBurton.com



Services & In-Kind Contributions

Cardwell Foundation, Hunt Companies, Inc., Huthsteiner Fine Arts Trust, Kemp Smith
Law, Mithoff Burton Partners, Spectrum Technologies are the Official Season Sponsors

of the El Paso Symphony.

Jesus “Cimi” Alvarado
Rita Baca

Bahama Buck’s
Rosalia Beltran

BPG Bauer Printing & Graphics

C.B.Burns
Carmen Byers
Arlene Carroll

Charles Riverboat Company

Jessica Christianson
Joe Conzelman
Creative Kids
Tomas DelLeon

Lisa Elbjorn

Ella Blu

El Paso Chihuahuas
El Paso Inc.

El Paso Live

El Paso Opera
EPISD

El Paso Locomotive FC
Alberto Escamilla
Scott Felix

Fort Worth Zoo
Patrick Gabaldon
Tony Ghiselli, M.D.
Gladys Gonzalez
Debbie Hand
Ruben Hernandez
Hub International
Stephen Ingle

Ruth Ellen Jacobson
Johnson Jewelers
Kendra Scott

KRWG

KTEP

JoAnn Longoria

Mattress Firm

Gary McCrory

Michele Miller

Mithoff Burton Partners
Michael Montes

Nail Care Cottage
Novamex

Victoria Panetta

Pizza Properties

PGIM

Pittsburgh Steelers
Bohuslav Rattay
Andres Sandoval

Saint Olive Bakery
Santa Fe Opera
Sessions Climbing & Fitness
Spencer Theater for the Performing Arts
Stanton House

Stanton Street
Taft-Diaz

TECMA

Texas Rangers

Marise Textor

TIS Moving Co.
Tocando Music Project
Adolfo Torres, Jr.

Total Wine & More
UTEP Dinner Theatre
UTEP Athletics

Amy Valentine Photography
Vanities Jewelry & Gifts
Max Villaronga

Jeffrey Weikert
Western Playland
Secret Fenton Wherrett
Sue Woo

The El Paso Symphony Orchestra Classical Season is presented with the support of the
Museums and Cultural Affairs Department, the Texas Commission on the Arts, and the

National Endowment for the Arts.
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The El Paso Symphony Orchestra’s Tocando
Music Project is an after-school program that
provides music learning and
performing opportunities to elementary, middle
and high school students.

. Tocando’s mission is to empower children in
challenging social and economic conditions to
improve their sense of community and
opportunity. Music is used as a vehicle for
children to acquire valuable tools of teamwork,
self-confidence, leadership, and academic
success.

Tocando began in September 2013 at Hart Elementary School in El Segundo Barrio. Tocando
expanded to Guillen Middle School in 2017-2018, concentrating on schools in the feeder pattern
of Bowie High School.

Collaborations with UTEP creates a pathway to college for students beginning in elementary
school and continuing throughout their education careers.

Tocando programming takes place
after-school Monday through
Thursday at Guillen Middle School
in El Segundo Barrio.

Tocando provides opportunities to
perform in the community on many
stages including the Plaza Theatre.

www.tocandomusicproject.org
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BROADWAY "EL PASO

M A NEDERLANDER PRESENTATION

DON'T MISS THESE SHOWS!

{”:4:1 Six Rl ALITY '
A BE %T"
WAZ | " | e

FEBRUARY 18-22, 2026 APRIL 3-5, 2026

Clue

LIVE ON STAGE!

APRIL 28, 2026 MAY 1-3, 2026 JUNE 10-14, 2026

FOR MORE INFORMATION VISIT
BROADWAYINELPASO.COM
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